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ABSTRACT 



The purpose of this research is to examine the developing use of music as political currency in 
the late eighteenth century. Why did patrons of the arts use music as a form of political 
currency? Political leaders, such as the Duke of Leeds, began to present public concerts in the 
late eighteenth century for political purposes. A focus on the elites of British society and their 
continued use of cultural productions provides an understanding of an increased cultural unity of 
the British Isles. Concerts were given throughout London under the direction of influential 
members of the House of Lords. The Duke of Leeds presented multiple concerts throughout 
London to persuade colleagues and strengthen his relationship with other Lords in Parliament. 
Furthermore, his use of cultural productions strengthened his position in Parliament. This study 
contributes to the larger understanding of the continued unification in Britain during the late 
eighteenth century, a time of tremendous cultural, social, and political certainty. In addition, the 
study redresses the tendency to focus on the growing power of the House of Commons by 
demonstrating the continued importance of the House of Lords. 
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NOTES ON SPELLINGS 

In regard for a modem audience and an effort to deal with the various forms of spellings from 
original texts and the changes based on policies adopted by various editors, the spellings from 
quotations of primary source documents have been modernized and the standard abbreviated 
forms have been expanded throughout except where words lacking a modem equivalent. 



VI 



TABLE OF CONTENTS 

ACKNOWLEDGMENTS iv 

NOTES ON SPELLING v 

TABLE OF CONTENTS vi 

INTRODUCTION 1 

CHAPTER ONE: The Production of a Culture: Creation, Production, and Uses of Culture in 
Eighteenth Century Britain 1 3 

CHAPTER TWO: Music and the Development of Concerts of Antient Music, as a British 
Cultural Production 36 

CHAPTER THREE: Politics and Culture of a Nation: The Development of Parliament and its 
use of Culture 55 

CHAPTER FOUR: The Duke of Leeds: Patron of Political Currency 68 

CONCLUSION 89 



BIBLIOGRAPHY 



96 



HOW AND WHY PATRONS OF THE ARTS USED MUSIC AS A FORM OF POLITICAL 



CURRENCY FROM 1780 TO 1800. 



A thesis submitted to the College of Letters and Science in partial fulfillment of the requirements 

for the degree of 



MASTER OF ARTS 

DEPARTMENT OF HISTORY AND GEOGRAPHY 



by 

Mark J. Sciuchetti Jr. 
2015 



McCJl, 

Dr. Neal McCrillis, Chair 




INTRODUCTION 



In Great Britain during the eighteenth century there existed a system of patronage of the 
arts for the use as political currency. This system experienced a shift in the early part of the 
eighteenth century. The form and reasons for artistic patronages changed as political and 
cultural trends shifted in this “long” eighteenth century. Prior to the development of the “public 
sphere” in Great Britain, patrons of the arts used music to emphasize their power and authority. 1 
Music was applied as a means to showcase the grandeur of the nobility and their distinction from 
others in society. In the eighteenth century, the movement toward the “public sphere” and the 
consolidation of power in Britain led to a shift in the use of music as the nobility sought personal 
displays of wealth. Music as a cultural production no longer existed as a luxurious pastime for 
patrons, but was employed as a type of currency. Patrons could no longer afford to support the 
cultural production of music as a display of their wealth, but instead utilized it to cultivate 
political support. Musicians as well began to look away from the old system of patronage and 
towards the “public sphere” for support and patronage. This alteration in the system of 
patronage would change the cultural production of music to a form of currency for political 
means. This development followed the transformations in politics, culture, and identity in 
Britain after a period of stagnation between 1 740 to 1 780. 

My project will challenge the idea that noble and royal patronage began to wane after the 
early eighteenth century, by viewing the royal patronage of music as a form of political currency 
used to establish and solidify political unity in Great Britain. My work explores culture, 
patronage, politics, and music as modes of political currency. My study focuses on the Duke of 
Leeds and his support of music during the eighteenth century. Examining the shifting 

1 T.C. Blanning, The Culture of Power and the Power of Culture: Old Regime Europe 1660- 1 789, (Oxford: 
Oxford University Press, 2002). 
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atmosphere of culture, politics, and identity, in conjunction with Leeds’ endeavors as a patron 
gives a sense of how music was used as political currency and for political ends. Furthermore, I 
consider how patronage of music was not limited to the aristocracy, but also spread across 
British society as a means to cultivate British identity, which also supported Leeds’ political 
agenda. I therefore explore the connections that were made by those who sponsored musical 
events and those who attended concerts. As I show, patronage of music was a method for 
achieving political consensus during the eighteenth century. 

The purpose of this research is to examine the developing use of music as political 
currency in the late eighteenth century. Why did patrons of the arts use music as a form of 
political currency? Political leaders, such as the Duke of Leeds, began offering public concerts 
in the late eighteenth century for political purposes. A focus on the elites of British society and 
their continued use of cultural productions provides an understanding of a strengthened 
unification of the British Isles. Concerts were given throughout London under the direction of 
influential members of the House of Lords. The Duke of Leeds presented multiple concerts 
throughout London to persuade and strengthen his relationship with other Lords in Parliament. 
To strengthen his political position in Parliament, Leeds used cultural productions as a connector 
between influential political members and the desire of many in society to cultivate an identity. 
Many of Leeds’ efforts connected to his political positions that he carried in the House of Lords. 
Often, the music that he chose to provide held a connection to issues in society. The Duke of 
Leeds, a prominent political figure, also used music as political currency to strengthen the 
political unity of the country. This study contributes to the larger understanding of the continued 
unification in Britain in the late eighteenth century and the development of culture and politics 
through music as a means to power and the growth of British identity. 



